DOUGLAS CLARKE 


CONDUCTOR 



H L S MAJESTY’S THE 


SUNDAY, DECEMBER 1st, 


RA 

A T R E 

19 4 0 







THE HANDS OF LISZT 

"My piano is to me what his boat is to the seaman, what his horse 
is to the Arab, nay, more—it has been till now my eye, my speech, 
my life. Its strings have vibrated under my passions and its yielding 
|f keys have obeyed my every caprice. The Piano takes the first place 

|f in the hierarchy of instruments; it is the oftenest used and the widest 

I spread." 

Upon first playing the 

I Cockering; ;Qtano 

Franz Liszt said, "It is imperial! I never thought a piano could 
possess such qualities.” 

See and hear for yourself the new Chickering pianos in EATON’S 
Music Centre. You will be thrilled with their tone, their exquisite 
beauty, authentic design. 
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Chorale Prelude—Wachet Auf. Bach 

(1685-1750) 

arranged by Granville Bantock 
(Bom 1868) 

A considerable proportion of Bach’s 
compositions for the organ is Chorale 
Preludes, short movements in which are 
treated, in various ways, the tunes of 
congregational hymns, the splendid Chor¬ 
ales of the Lutheran Church. Bach wrote 
143 of these movements., 46 of which 
were written during his Weimar period 
(1708-1717), 45 at Leipzig (1723-1750) 
and 52 at various periods throughout his 
life. These preludes have their origin in 
the custom which required the organist to 
preludize before the singing of the hymn, 
using the theme and weaving around it 
counter themes suitable to the religious 
mood of the hymn. The prelude on 
"Watchet auf, ruft uns die Stimmie”, 
("Sleepers wake, a voice is calling”) an 
Advent hymn, is one of a set of six 


known as the "Schubler Chorales” written 
at Leipzig. Joahann Schubler was the en¬ 
graver of the set. In this, arrangement 
Bantock has given the theme of the 
Chorale to the horns and around it is 
woven what Sir Henry Hadow has term¬ 
ed "one of the most beautiful and melo¬ 
dious interplays that even Bach has ever 
entwined”. v 


Concerto for Violin and. Brahms 

Orchestra—Op. 77 (1833-1897) 

This splendid concerto was written, in 
1878, for Joseph Joachim, on whom 
Brahms relied very largely for advice as 
to the technical possibilities of the solo 
passages and who produced it in 1879. 

The work was at first intended to 
consist of four movements. The third 
movement, a scherzo, was considered un¬ 
suitable by the composer and was not in- 
(PIease turn to page 4) 
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NOTES on the PROGRAMME 

(Continued from page 2) 


eluded, but was later remodelled and 
became the scherzo of the great B flat 
pianoforte concerto. 

The first movement is very similar in 
mood to that of the first movement of 
the 2nd symphony, which was composed 
during the previous year. It opens with 
the magnificent principal theme given out 
by violas, ’cellos and bassoons in octaves, 
joined by horns at the fourth bar and 
continued by oboe. The first part of the 
second theme is given out by oboe and 
horn, and the contrasting theme is heard 
on the strings. The solo violin makes its 
entry with a long passage accompanied by 
sustained horns and a roll for tympani. 


Brahms has adopted the older custom of 
leaving the Cadenza to the discretion of 
the soloist. 

The second movement begins with a 
beautiful melody played by oboe accom¬ 
panied by wind instruments, the strings 
entering with the solo instrument. The 
middle section is a contrast in key rather 
than in mood. 

The finale is in direct contrast to the 
first two movements. The violin begins 
at once with the main theme, which has 
the character of a gay Hungarian tune. 
The second theme is also gay and rhyth¬ 
mical, beginning with a jerky ascending 
scale, answered in inversion by the basses. 

The coda is based on a rhythmical fig¬ 
ure derived from the opening theme of 
the finale. 

(Please turn to page 6) 
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The Montreal Orchestra 

Conductor: DOUGLAS CLARKE 


First Violins: 
M. Onderet 
A. Chamberland 
A. Brott 
J. Berljawski 
G. Bertet 

I. Braunstein 
P. Robillard 
R. Cantor 

A. Hymovitch 
R. Poisson 

Second Violins: 
P. Iosch 
A. Avon 

G. Hume 
R. Auger 
L. Kofman 

H. Poole 
D. Shea 

J. Barbary 
H. Pollack 

R. Mastrocola 


PERSONNEL 


Violas: 

L. Robert 

J. Mastrocola 
E. Schneider 
S. Kondaks 
E. Char tier 

E. Sorbonne 

G. E. Hogue 

M. Vise 

Cellos: 
J. Belland 
M. Charbonneau 
R. Duquette 
Mrs. M. Iosch 

H. Herschorn 
M. Rabinovitch 
J. Cantor 

F. Drouin 

Basses: 
C. Hardy 

G. Hardy 
J. Hardy 

R. Charbonneau 
E. Louard 
Mrs. G. Probyn 


Flutes: 

H. Baillargeon 
L. Gagnier 

A. Mignolet 

Oboes: 

Real Gagnier 
R. Luckett 

Cor Anglais: 
Real Gagnier 

Clarinets: 

J. Moretti 
J. M. P. Delcellier 
Bass and Double-bass 
Clarinet: 

P. Pratt 

Bassoons: 

R. de H. Tupper 

B. Schneider 

Horns: 

P. Verdoni 
G. Gagnier 
J. McDonald 
E. Larose 


Trumpets: 

R. Denhez 
G. Jones 
R. Mazzari 

Trombones: 

J. Fischer 

R. Laliberte 

E. J. Fowler 

Tuba: 

S. P. Dunlop 

Tympani: 

L. Decair 
Miss M. Fluhmann 
Drums and Percussion: 
S. J. Kingwell 
A. Gariepy 

Harp : 

Juliette Drouin-Adkins 
Piano and Celeste: 

S. Moisse 

Orchestra Manager: 
Geo. Hume 
Assistant Manager: 

F. Drouin 


ANNOUNCEMENT 

BELA BARTOK 

who was to have played with The Montreal Orchestra 
to-day has been obliged to postpone his appearance 
until the latter part of the season. 

KATHLEEN PARLOW 

has been kind enough to advance the date of her 
appearance and will play, with the Orchestra, this 
afternoon, the BRAHMS VIOLIN CONCERTO. 
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NOTES on the PROGRAMME 

(Continued from page 4) 


Symphony No. 5 in E minor ...Dvorak 

(1841-1904) 

("From the New World”) 

Op. 95 

Adagio: Allegro molto 
Largo 

Scherzo (molto vivace) 

Allegro con fuoco 

Antonin Dvorak was born near Prague 
and besides being a distinguished com¬ 
poser was also highly esteemed as a 
teacher of composition. It was chiefly 
through the influence of Brahms and the 
critic Hanslick that Dvorak’s works were 
made known to musicians outside his own 
country. These two were the jury ap¬ 


pointed to allot State subsidies after pub¬ 
lic competition in 1877 and Brahms, 
learning of the difficulty Dvorak was ex¬ 
periencing in obtaining publication of his 
works, wrote to Simrock, the famous pub¬ 
lisher, as follows:-^’, , 

"On the recent occasion of allotting a 
State grant, after several years, I took 
much pleasure in the works of Dvorak of 
Prague. I have recommended him to send 
you his Moravian Duets. If you play them 
through you will enjoy them as much as 
I have done . . . Dvorak has written in 
all possible styles: operas, symphonies, 
quartets, pianoforte pieces. Decidedly he 
is a very talented man. Besides, he is 
poor. Please take this, into consideration.” 

The publication of the duets was at¬ 
tended with such success that Simrock 
and other firms invited Dvorak to send 
them his works. Famous conductors such 
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as Richter and Von Bulow interested 
themselves and produced the orchestral 
compositions, whilst Joachim did likewise 
with the chamber music, and critics such 
as Hanslick and Ehlert spread his fame 
abroad. In this way Dvorak became the 
most universally known of the Czech com¬ 
posers. The form of his instrumental 
work is strictly classical, though in the 
actual material there is a strong national 
individuality. 

In 1892 he was invited to New York 
to occupy the position of Director of the 
newly founded National Conservatory of 


Music in that city. He remained in New 
York for three years and during that 
time became familiar with the melodies 
which originated in the songs of the negro 
slaves of the South. A year after he 
had assumed his post in America he 
wrote his fifth symphony using themes 
built on typical features of negro tunes, 
although a distinct Czech flavour, both 
rhythmic and melodic, is in evidence. It 
is unfortunate for his other works that 
the "New World Symphony” has over¬ 
shadowed them in popularity to such an 
(Please turn to page 12) 
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CANADIAN CELANESE 

LIMITED 


With the Celanese Designers, quality comes first 



Programme 


RULE BRITANNIA 


When Britain first at Heav’n’s command, 
Arose from out the azure main. 

This was the charter of the land. 

And guardian angels sang the strain, 

Rule Britannia! Britannia rule the waves, 
Britons never shall be slaves. 


GOD SAVE THE KING 


1. Choral Prelude: Sleepers, Wake! 


.Bach 


(1685-1750) 
Arr. by Granville Bantock 
(1868—) 


2. Concerto in D—Op. 77 ... 

For Violin and Orchestra. 


. Brahms 

(1833-1897) 


1. Allegro non troppo 

2. Adagio 

3. Allegro giocoso ma non troppo vivace 


Solo Violin: KATHLEEN PARLOW 
INTERVAL 
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Programme 

(Continued) 


3. Symphony No. 5 in E minor—Op. 95 . Dvorak 

(1841-1904) 

From the New World 

1. Adagio: Allegro mol to 

2. Largo 

3. Scherzo (molto vivace) 

4. Allegro con fuoco 

On Sundays the Box Office will be open from 12 o’clock (noon). 

FOR THE NEXT CONCERT, SUNDAY, DECEMBER 15th THE BOX 
OFFICE WILL OPEN ON THURSDAY, DECEMBER 12th. 

Before that date tickets may be obtained at the Orchestra Office, 

Room 2001, Mount Royal Hotel. 


CADILLAC 

LaSALLE 


McLaughlin-BUICK 

PONTIAC 


• When in the market for a new car, used 
car or all-round, dependable service, you’ll 
find it a pleasure to do business with . . . 

MID-TOWN MOTOR SALES LIMITED 

1395 DORCHESTER ST. WEST (Between Bishop and Crescent) 
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NOTES on the PROGRAMME 

(Continued from page 7 ) 


extent. Of the nine symphonies written 
by Dvorak, only the G major known as 
number 4 (although in reality number 
8), and the New World known as num¬ 
ber 5 (although really number 9) are 
regularly performed now. 

The "New World” Symphony opens 
with a slow introduction in which the 
lower strings play a quiet phrase to which 
the wood wind reply, followed by a for¬ 
tissimo on horns and drums. It has been 
suggested that in this introduction the 
composer had in mind the wide open 
spaces of the prairies. The first 
theme of the Allegro is played by horns 
answered by wood wind. A tributary 
theme occurs on the wood wind. The 
real second theme is introduced quietly 
on the flute. This theme bears a striking 
resemblance to the negro tune "Swing 
low, sweet chariot”, but Dvorak denied 
that this was an intentional quotation. 
The working out deals with each theme. 


For Those Who Want The Best 

FILMO CAMERAS 
and PROJECTORS 

on sale at the leading 
photographic stores 

ASSOCIATED 
SCREEN NEWS 

LIMITED 

1330 Sherbrooke St.W., Montreal 

“The Photographic Centre” 
Telephone PLateau 9447 


The coda is based principally on the first 
theme. 

The second movement begins with 
chords for brass and wood wind, after 
which the cor anglais gives out the prin¬ 
cipal theme. A new theme is played by 
flute and oboe and this leads to a theme 
for oboe and clarinet accompanied by 
pizzicato strings. The cor anglais tune re¬ 
appears and the chords for wind lead to 
a concluding chord for double basses. 

The first theme of the scherzo is play¬ 
ed by wood wind, the second theme, of 
a different character, is also played by 
wood wind. The trio begins with a pas¬ 
sage for wood wind followed by one for 
strings. The scherzo is repeated and in 
the coda reference is made to the first 
theme of the first movement. 

The finale has a few introductory bars 
followed by the principal theme played 
by trumpets. The second theme is intro¬ 
duced by the clarinet. In the working out 
section the principal themes of the pre¬ 
ceding movements are introduced. The 
coda is based on the first theme of the 
first movement and the first theme of the 
last movement. 



FOR FINE LINENS 


and 
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Deimel 
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1382 St. Catherine St. West 
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and 
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City Wide Retail Delivery Service 
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“ COMPANY LIMITED 
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★ DO Hard 4601 
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Booksellers 
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1004 St. Catherine Street West 
Montreal 


When the Concert has begun, 
late-comers are requested to 
STAND until the cessation of 
the music in order not to 
disturb those already seated. 


The Associated Board of the Royal 
Schools of Music, London 

(THE ROYAL ACADEMY OF MUSIC and 
THE ROYAL COLLEGE OF MUSIC) 
Room 24 

1499 ST. CATHERINE STREET WEST 


Casavant Society 

19 40 - 19 41 

Five Outstanding Organ Recitals 


JOSEPH BONNET, the eminent organist of St. Eustache, Paris. 
At the Church oi the Messiah. 

ARTHUR EGERTON, organist of Trinity Memorial Church. 

At Trinity Memorial Church. 

CARL WEINRICH, noted Bach interpreter and lecturer at 
Princeton. 

At Trinity Memorial Church. 

GEORGES LINDSAY, the brilliant organist of St. Germain 
d'Outremont. 

At Trinity Memorial Church. 

PAUL CALLAWAY, the virtuoso organist of the National 
Cathedral of Washington, D.C. 

At Trinity Memorial Church. 

ALL CONCERTS COMMENCE AT 8.30 P.M. 

LIMITED TO 500 MEMBERSHIPS AT $2.00—ON SALE AT : 

WILLIS & COMPANY LTD.—MA. 3743 1410 GUY ST., ROOM 18—FI. 4917 


Thursday, 
December 12 

Thursday, 
January 16 
Thursday, 
February 13 


Thursday, 
April 17 
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TICKETS 

for the 

NEXT CONCERT 

For the Concert of December 15th 
Tickets will be on sale at His 
Majesty’s Theatre on THURSDAY 
morning, December 12th. 


Tickets may be obtained BEFORE 
December 12th, at the Orchestra 
Office, Room 2001, Mount Royal 
Hotel. HArbour 2324. 
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With best wishes for 
another successful season 

™ E ROYAL BANKOF CANADA 

46 Branches in Montreal and District 
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The war is making life difficult for everybody and there are many calls 
that have to be met. BUT an orchestra, which for eleven years has been 
doing better and better work, deserves to live even in these times. We 
appeal to the friends of music for help to keep this civilising influence 
alive. 

The Orchestra acknowledges with gratitude subscriptions received 
since November 17th, from 

Mrs. W. W. Chipman Mrs. J. L. T. Martin Mrs. Gavin Ogilvie 

Dr. J. W. A. Hickson Mr. G. A. Morris 


TICKETS FOR CRflflDfl’S FIGHTIRG FORCES 

Subscriptions for the purchase of tickets for the use of men in Canada’s 
Fighting Forces are solicited this season by The Montreal Orchestra. 
The Orchestra knows that numbers of men stationed in Montreal this 
winter, would like to attend the concerts and it believes that there are 
many people who would be glad to help in providing them with tickets. 
Subscriptions of any size will be welcome. They should be marked 
"SERVICES’ FUND” and will be used only for this purpose. 

Cheques should be made out to the order of The Montreal Orchestra 
and sent to Room 2001, Mount Royal Hotel. 


SEASON TICKETS 

for the remainder of the season can be obtained 
at The Montreal Orchestra Office, Room 2001, 
Mount Royal Hotel, Telephone: HArbour 2324. 
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